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The method historians of medieval art usually apply nowadays on religious and public art, is used by Gilles Sauron while 

researching the private lives of the great Roman families during the last two centuries of the Republic and the first two centuries 

of the Empire. This study becomes thus of great interest for a wider public of scholars and general readers and not just for 

historians of art: the light it sheds on Rome through its decoration, architecture and works of the villas is far more enriching 

than the usual reading of Roman public art for understanding culture, religiousness, ideas. Appreciated through several texts and 

archaeological discoveries of extraordinary value, the decorative private apparata of the Romans testify a strong creative ability. 

Against a spread-out common idea, Romans didn’t limit themselves to import the forms of Greek art. They surrounded 

themselves instead with all sorts of new decoration in their everyday life and in the many villas, especially on the Latin coastline 

and in the gulf of Neaples. From the residence of L. Calpurnio Piso, Caesar’s stepfather, to Hercolanus, to the Tiberius’ Villa in 

Sperlonga, from Livia’s Palatin house to the Tiburtina Villa of Hadrian, from the Villa of the mysteries in Pompei to the 

Farnesina on the Tiber, the book aims to describe the best preserved decorative apparata of the Roman aristocracy. Through 

luxury settings of philosophical, religious and even astrological nature, many aesthetical and spiritual concerns are thus outlined, 

which were common thought of the masters of the world in those centuries accompanying the birth of the Christian age. 
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